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EXT. VIEW FROM APARTMENT BALCONY - DAY

A thunderstorm brews outside. *

INT. APARTMENT DINNER TABLE - DAY 

CHRISTINE ABERNATHY, late 30’s, pretty, elegant robe, silk 
pajamas is sitting at the table with her head down surrounded 
by DIRTY DISHES. 

An open bottle of pain killers and Bourbon are on her left. 
Distressed with her arms folded over her head, she moans. 

A phone on the table rings. Christine reaches for it. She 
doesn’t answer, but then it rings again. She reluctantly 
picks up.

CHRISTINE
Hello!

WOMAN (V.O.) *
(yelling) *

Girl, where you been?

CHRISTINE
(exhausted) *

I’ve been here. *

Beat. *

CHRISTINE (CONT’D)
They fired me last week.

WOMAN (V.O.) *
What? *

Short beat. *

CHRISTINE
No! I’m all right.

Christine is sniffling and wiping her nose. She is crying.

WOMAN (V.O.) *
(sympathetic) *

Hold your head up girl, everything 
is going to be all right.

CHRISTINE
All right, bye! 



Christine throws the phone back on the table. She drops her *
head back down.

FADE TO BLACK. *

FADE IN:

EXT. CAR - DAY

SUPER: “1 MONTH EARLIER”

A Mercedes screams through downtown traffic. Christine puts *
on lipstick. She nearly hits a bicyclist. *

CHRISTINE
Hey! Watch it buddy.

VOICE OVER
What the hell?

INT. OFFICE BUILDING - DAY

Strutting into the office like a diva, Christine, confident 
and pretty confronts her ASSISTANT.

ASSISTANT (LOLA)
Oh! Don’t you look radiant today!

CHRISTINE
Why thank you Lola, it’s a 
beautiful day. And I felt like a 
beautiful day should meet a 
beautiful dress.

LOLA
Ah! Don’t you mean beautiful LEGS 
chica?

CHRISTINE
Ah! To shay- So I felt a little 
sexy today. Wanted to show off a 
little. You know, see what I could 
get into.

LOLA
Or what can get into you? Speaking 
of seeing, Douglas wants to see you 
in his office ASAP.

CHRISTINE
Oh, what now this early? 
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LOLA
I don’t know, but he’s got some 
cute hunk of meat in his office. *

CHRISTINE
The day just keeps getting better. 
Hold my calls while I go heard the 
cattle.

LOLA
See ya!

INT. DOUGLAS’S BIG CORNER OFFICE - DAY

The office is bright and airy.

JAMES DOUGLAS, mid 60’s, black suit, red tie, white shirt, 
sharp is reclining in his chair talking with a handsome young 
man.

Christine stands at the glass door, James motions her in. *

JAMES DOUGLAS
Speaking of, her she is now!

CHRISTINE
Good morning Mr. Douglas, you 
wanted to see me?

JAMES DOUGLAS
Um, Christine this is Kevin Woods. *
Mr. Woods, Christine Abernathy. 

A tall muscular man, KEVIN WOODS is charming and handsome. *

KEVIN
Mmm! Hello Misses Abernathy, you 
are a delight.

CHRISTINE
Save the pleasantries, Mr. Woods. 
And it’s Miss Abernathy. 

Christine turns to James with her arms crossed. *

CHRISTINE (CONT’D) *
James are you gonna tell me what 
this is all about. 

JAMES DOUGLAS
Well, since your in such a bright 
mood this morning let’s get on with 
it.
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Douglas makes his way to the front of his desk. *

JAMES DOUGLAS (CONT’D)
Christine, Kevin here closed four 
accounts last year totaling over 6 
million for Thomas and Johnson. 
He’s a rising star in the game.

CHRISTINE
What does that have to do with me?

JAMES DOUGLAS
And he is joining our team. *

CHRISTINE
Okay!

JAMES DOUGLAS
You’re the best we have Christine, 
and I want you to train ‘em.

CHRISTINE
What? With all the accounts needing 
my attention you want to pull me 
away to train some rookie in the 
game.

JAMES DOUGLAS
Might I remind you this rookie 
pulled in four accounts worth six *
seven figure incomes last year 
alone. And, because all of the 
accounts looming over the heads of 
giants, you my dear, are going to 
teach Kevin here the ropes.

KEVIN
Christine, I assure you I’m a quick 
learner and I’ll be out of your 
hair in no time at all. You never 
know, this could be a blessing.

CHRISTINE
We’ll see ‘bout that. 

INT. KITCHEN - DAY *

Christine moves toward the REFRIGERATOR and opens the door. 
She stares in for a beat, then closes the door. She then *
opens the freezer door, stares in it.

Detached from her surroundings, Christine turns inside out 
the freezer for something.
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CHRISTINE
(weeping)

I don’t understand--

She sits on the kitchen counter staring out into space. *

CHRISTINE (V.O.)
I guess I wasn’t good enough to see 
this coming. Creep’s, could have 
told me I was being terminated. 
Replaced.

She holds her head down shaking it from side to side.

CHRISTINE (V.O.)
Why do people kill themselves? I 
once told myself I could never do 
anything like that. No cop would 
ever accuse my motive for murder-- 
suicide. To hell with them.

INT. LIVING ROOM - DAY

Christine stands in front of the patio door in her pajamas 
and robe. She stares out the window. *

There is a KNOCK AT THE DOOR. *

She drops a BUTCHER KNIFE to the floor.

FRONT DOOR

Christine opens the door. Two women, JEHOVAH’S WITNESSES, 
stand outside with PAPERS and BIBLES in their hands.

JEHOVAH’S WITNESS
Hello sister! Did you know that 
Jesus--

Christine slams the door in their faces, and walks back *
toward the kitchen. *

INT. DINING ROOM - DAY

Christine pushes all of the dirty dishes on to the floor, *
then lies facedown across the table.
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FLASHBACK - CORPORATE OFFICE

Christine is at the head of a large conference room table 
during a company meeting.

She is waving her hands in the air and engaging in serious 
conversation addressing all of the MEMBERS at the table.

Everyone nods their heads as if they were all saying yes. *
They all have their attention locked on Christine, and they *
look around the room at each other at the same time as if she *
had a great idea.

BACK TO PRESENT DAY

INT. LIVING ROOM - DAY

The room is spinning. Christine lies on her back staring up 
at the ceiling morbid.

CHRISTINE (V.O.)
A person dies from suicide every 
thirteen minutes. So what? The 
leading cause of suicide is 
depression. I built my life around 
my career, had a successful one. *
Money. Benz. An IRA, and a healthy 
stack of charge cards was at my 
disposal whenever and for whatever 
I wanted. I was living the good *
life. I was living my dream. 

INT. HALLWAY - MASTER BEDROOM - DAY

Christine runs to the closet and pulls out a GUN. Frantically 
loading the weapon, she points it at her head and pulls the *
trigger. The room: *

FADE TO BLACK

FADE IN:

INT. CHRISTINE’S OFFICE - DAY

Christine and Kevin sit in her office going over accounts.

Christine lifts up her eye briar cautiously at Kevin.

The phone rings.
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CHRISTINE
Douglas and Douglas, This is 
Christine Abernathy. How can I help 
you? (she reclines back in her *
chair smiling) Great! Send them 
over.

KEVIN
Must have been intriguing! *

CHRISTINE *
What? *

KEVIN *
Just from the expression on your *
face, the phone call must have been *
intriguing? *

CHRISTINE
That, was non of your concern.

KEVIN
Okay! I sense some ten-

CHRISTINE
Look, Kevin, you seem like a nice 
guy and all. But I’m trying to wrap 
my head around this whole situation 
right now and why you are really 
here?

KEVIN
I see your on top of your game. 
(Beat) I out grew my company quick 
last year and my boss thought it 
best for me to tackle larger 
accounts. He suggested Douglas and 
Douglas, and so here I am.

CHRISTINE
You expect me to believe that BS 
you just told me? Let’s get one 
thing straight, Kevin Woods if 
that’s who you say you are. I’ll be *
up front with you as long as you’re 
up front with me. And right now- 
I’m smelling something and it sure *
the hell ain’t roses.

EXT. OFFICE COURT YARD - DAY

Christine smiles big on her cell phone walking through the *
court yard.
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CHRISTINE
Girl, yes, he sent it over last 
month.

Lola rushes up on her. *

LOLA
Mr. Woods is looking for you.

CHRISTINE
Wait a minute, hold on girl- (to *
Lola) Excuse me! *

LOLA
Mr. Woods needs you.

CHRISTINE
Let me call you back. (hanging up) *
That man has gotten on my last *
nerves already. Menace.

LOLA
Yeah! But he’s a fine menace.

CHRISTINE
(walking away) *

Remind me to set you two up then. *

LOLA
I will.

INT. OFFICE HALLWAY - DAY

Christine and Kevin walk up on each other. A SMALL STATUE is 
in the foreground between them. Kevin holds PAPERS in his *
hand, points them at Christine.

KEVIN
What are we going to do about the 
Ferguson account?

CHRISTINE
Kevin, the Ferguson account is 
dead. They have bad debt and their 
EPS is at an all time low.

KEVIN
But-

CHRISTINE
There is no equity, Kevin. We’re 
ditching the account.
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The front desk phone RINGS. Lola picks up. Short beat. *

LOLA
Christine, Um, Mr. Douglas needs to 
see you.

CHRISTINE
What now?

LOLA
I- I don’t know, it sounded urgent 
though.

INT. DOUGLAS’S CORNER OFFICE - DAY

Mr. Douglas, perched on the corner of his desk, looks toward *
the glass door as Christine walks toward him. The shades are *
closed and the room is dark.

A PAINTING of the Sistine Chapel hangs on the wall behind his *
desk with a light shining on it. On another corner of his 
desk a BRONZE STATUE of a roaring Minotaur sits reflecting 
the light from the portrait. 

Two chairs sit in front of his desk at an angle facing each 
other. Christine walks through the glass doors toward *
Douglas, confident. *

JAMES DOUGLAS
Have a seat.

CHRISTINE
No thank you! I’d rather stand. 
I’ve got a ton of work to get back 
to.

JAMES DOUGLAS
About that. You’ve put up some 
pretty impressive numbers your time 
here at Douglas and Douglas-

CHRISTINE
James. What’s this all about?

JAMES DOUGLAS
Straight to the point as always. 
The board met yesterday Christine, 
and came to unanimous conclusion.

James walks around to his seat. *

JAMES DOUGLAS (CONT’D)
We’re letting you go Christine, and-
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CHRISTINE
Wha- What the hell is this James? 
I’ve put my life into this company. 
What do you mean ‘letting me go?’ *

JAMES DOUGLAS
Listen, Chrissy, the company’s 
leveraging a lot of its weight. 
We’re downsizing, and most of our 
heavy hitters are going, this *
includes you. *

Christine grabs her blouse and sits down in the chair and  *
reaches for a breath. *

CHRISTINE
Oh, son of a-

JAMES DOUGLAS
I’m sorry Christine. It was an 
unanimous decis-

CHRISTINE
You can save the explanations for 
the harpy who cares for ‘em.

She points her finger down on the desk repeatedly. *

CHRISTINE (CONT’D)
After all of the sacrifices I’ve 
made for this company- Oh my God, 
James tell me this isn’t happening.

JAMES DOUGLAS
Effective immediately you are to 
clear out your office and vacate 
the premises.

Christine tightens her eyes and stands. *

CHRISTINE
I see now why you had me train Mr. 
Hot Boy. He’s taking my place, *
isn’t he? You thought you could 
distract me with some fine piece of 
ass thinking I wouldn’t see past 
your schemes. You sick-

JAMES DOUGLAS
Christine. This is no scheme, 
you’re terminated effective 
immediately. End of discussion. Now 
get the hell outta’ my office for I 
have security throw you out. 

(MORE)
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(beat) *
Look, Christine, I can make a few 
calls that’s the best I can do.

Christine, frustrated, distraught, and confused walks toward *
the glass doors. *

CHRISTINE
This is a damn shame, James. *

She turns around. *

CHRISTINE (CONT’D)
And I wasn’t distracted as much as 
you may think I was.

She walks out of Douglas’s office.

INT. DINING ROOM - DAY *

Christine stands on the table with a rope in her hand tied *
around her neck, horrified. The rope is tied loosely around *
the chandelier.

Heart beat

CHRISTINE (V.O.)
In four words, less than thirty 
seconds--

FADE TO BLACK

Heart beat

INT. DINING ROOM - CONTINUOUS *

Christine adjusts the rope around the chandelier. *

CHRISTNE (V.O.) (CONT’D)
They kill my dream. 

FADE TO BLACK

Heart beat

INT. DINING ROOM - CONTINUOUS *

Christine adjusts the rope around her neck. *

JAMES DOUGLAS (CONT'D)
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CHRISTINE  (CONT’D)
They take my will to live. *

FADE TO BLACK

Heart beat

INT. DINING ROOM - CONTINUOUS *

Christine’s feet move toward the edge of the table. *

Tears roll down her face. *

She steps and one foot comes off the table. *

CHRISTINE
They took everything.

Heart beat

FADE TO BLACK

CHRISTINE (V.O.) (CONT’D) *
They could have given me notice.

FADE IN: *

INT. LIVING ROOM - DAY *

PHONE RINGS. *

A molded dish is on the edge of the couch. A portrait of 
Christine with Mount Fuji in the background hangs above the 
couch. Christine’s leg and upper thigh hang from underneath 
the covers. 

The answering machine picks up.

VOICE ON ANSWERING MACHINE (V.O.)
(Christine)

Hi! You’ve reached Christine 
Abernathy. I’m not in right now 
please leave a message.

Beep

VOICE LEAVING A MESSAGE (V.O.)
Hi Christine, this is Larry over at 
Prime Mutual. Listen, we heard 
Douglas and Douglas let you go. And 
we over at PM think that’s a shame. 

(MORE)
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Personally, I think they made a 
huge mistake. You’re the best 
financial analyst in the business. 
Christine, I won’t beat around the 
bush. We want to offer you a 
position at Prime Mutual as our 
Senior Financial Analyst doubling 
your salary at Douglas. Give me a 
call back as soon as you can so we 
can work out the details. You’re a 
hard worker and a go getter and 
we’d love to have you on our team. 
Welcome aboard!

Long beep

Christine wakes up to the ANSWERING MACHINE going off. On the 
couch half exposed, she rubs her head. An empty bottle of *
scotch is on the floor. *

She rolls over to look out the window and a GUN falls from 
the covers.

The sun is shining, birds are chirping, and a bright rainbow 
is looming right outside the condo balcony window.

INT. BALCONY WINDOW - DAY

The sky is blue and crisp. The city expands across the *
horizon as if everything is okay. *

Christine looks over the city in her sheer gown. *

CHRISTINE (V.O.)
I guess Kevin was right. It truly 
was a blessing being fired. I just 
had to let go.

FADE TO BLACK

THE END. *

*

VOICE LEAVING A MESSAGE (V.O.) 
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